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Diane Arbus’s first subjects, found in locations from Coney Island to 
Central Park, included children’s games, female impersonators, and 
side-show performers at Hubert’s Dime Museum on Forty-second 
Street near Times Square. It was at Hubert’s in 1959 – 60 that Arbus met 
Andrew Ratoucheff, a Russian midget best known for his imperson-
ations of Marilyn Monroe and Maurice Chevalier. Seen here in the 
home of old friends, Ratoucheff has shed his stage persona and poses 
with his companions for this intimate group portrait. As enigmatic as 
Velázquez’s Las Meninas, Arbus’s photograph explores the limits and 
nature of objectivity not through the lens of the Spanish court of 
Philip IV but by confronting us with the awesome potential drama  
of a personal encounter.

In 2007 the Museum acquired this and nineteen other vintage prints 
of Arbus’s most important photographs. The selection, which includes 
one of her earliest photographs, Masked boy with friends, Coney Island, 
N.Y., of 1956, and one of her last, Blind couple in their bedroom, Queens, 
N.Y., of 1971, dramatically expands the collection.� JLR

Diane Arbus Archive
A Diane Arbus Notebook from 1960

Provenance: The Estate of Diane Arbus. 
Archive: Gift of Doon Arbus and Amy Arbus, 2007 (2007.500 – .505)  
and Promised Gift of Doon Arbus and Amy Arbus, 2007 
Notebook: Promised Gift of Doon Arbus and Amy Arbus, 2007 

It is rare that any great artist should leave behind her entire output, but 
such is the case with Diane Arbus (1923 – 1971), the legendary American 
photographer known for her revelatory portraits of couples, children, 
nudists, carnival performers, and eccentrics. Acquired from the artist’s 
estate by gift and promised gift, the Diane Arbus Archive will enable  
the Museum to map Arbus’s creativity in the most complete way. The 
archive will provide contextual understanding of Arbus’s stunning 
achievement with the camera and simultaneously offer fundamental 
insight into what it means to be an artist in modern times.

The Diane Arbus Archive includes hundreds of unique gelatin silver 
prints from Arbus’s early career, as well as her complete corpus of nega-
tives and contact prints (some 7,500 rolls of film), her photography col-
lection, library, and personal papers, including appointment books, 
notebooks, correspondence, writings, and ephemera. Along with the 
purchase of twenty iconic photographs, the acquisition of the Diane 
Arbus Archive establishes the Metropolitan as the only comprehensive 
repository of this artist’s work. The materials will be preserved, cata-
logued, and ultimately made available for study by scholars, artists, and 
the general public.  				   JLR
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Diane Arbus
American, 1923 – 1971

Russian midget friends in a living room on 100th Street, N.Y.C.

1963
Gelatin silver print, 15 3/8 x 14 ¾ in. (39 x 37.5 cm)
Inscribed and signed on verso at bottom in pencil: diane arbus midget friends 1963;
in ink: the living room NYC 1962  
Provenance: The Estate of Diane Arbus; [ Fraenkel Gallery, San Francisco ], 2007.
Purchase, Joyce F. Menschel, and Ann Tennenbaum and Thomas H. Lee Gifts; Louis V. 
Bell, Harris Brisbane Dick, and Rogers Funds and Joseph Pulitzer Bequest; and  
Marlene Nathan Meyerson Family Foundation, Twentieth-Century Photography Fund, 
Diana Barrett and Robert Vila, Elizabeth S. and Robert J. Fisher, Charlotte and Bill 
Ford, Lita Annenberg Hazen Charitable Trust and Hazen Polsky Foundation Inc.,  
Jennifer and Joseph Duke, Jennifer and Philip Maritz, Saundra B. Lane, The Jerry  
and Emily Spiegel Family Foundation and Pamela and Arthur Sanders, Anonymous, 
and The Judith Rothschild Foundation Gifts, 2007 (2007.509)
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Mark Rothko 
American, born Russia, 1903 – 1970

Untitled (White, Black, Rust,  
on Brown)

1968
Acrylic on paper, mounted on wood panel; 
24 x 18 in. (61 x 45.7 cm)
Provenance: Mark Rothko estate; to 
[ Marlborough Gallery, New York ]; to 
[ Pace Gallery, New York ], ca. 1978 – 79;  
to Mr. and Mrs. Leon Hess, New York, 1979.
Gift of Norma Wilentz Hess, 2007 
(2007.327)

Recovering from an aortic aneurysm 
in the spring of 1968 and prohibited 
by his physician from working on any-
thing over 40 inches high, Mark 
Rothko was forced to suspend work 
on large-scale oil paintings. That sum-
mer, in a rented house and studio in 
Provincetown, Massachusetts, he 
began to work in acrylic paint on 

small sheets of rag paper (many of 
these paintings were later mounted to 
canvases or boards). Intimate in scale 
and jewel-like in tone, this series of 
late works on paper draws from the 
mural cycle Rothko painted between 
1964 and 1968 for a chapel commis-
sioned by John and Dominique de 
Menil in Houston, Texas. Yet the 
medium of acrylic — quick-drying, 
inexpensive, and versatile — also 
allowed for experiments in a wide 
range of colors, along with a new, 
brushy style of paint application.  
The rich palette of rust brown, black, 
and white seems to echo the colors 
of the cycle of large-scale paintings 
he created for the Four Seasons res-
taurant in New York in 1958 – 59 
(donated to the Tate, London, in 
1968), and the composition of three 
soft-edged rectangles is signature in 
style.	 NR

Leon Levinstein
American, 1910 – 1988

[ Street Scene, New York City ]

Ca. 1970
Gelatin silver print, 14 x 10 3/8 in. (35.5 x 26.3 cm)
Provenance: Estate of Leon Levinstein; [ Howard Greenberg Gallery, 
New York ]; Gary Davis, Connecticut.
Gift of Gary Davis, 2007 (2007.467.4)

From the late 1950s to the early 1980s, Leon Levinstein made 
poignant studies of isolated individuals on the streets of New 
York City. An informal student of the renowned Russian 
designer Alexey Brodovitch and the photographer Sid Gross-
man, Levinstein was a loner whose complete oeuvre and 
achievement with the camera are just now being recognized. 
This arresting photograph of a stylized garden flowering in 
the asphalt jungle is one of thirty by Levinstein chosen as 
gifts to the Museum from the premier private collection of 
the artist’s work. Exploding with a smart, graphic virtuosity 
balanced by an unusual compassion for his offbeat subjects, 
Levinstein’s photographs delight the eye and thrill the heart. 
		  JLR

Hermann Jünger
German, 1928 – 2005

Brooch

1972
Gold, emeralds, chrysoprase, sapphires, opals, lapis lazuli,  
enamel; 1 7/8 x 2 in. (4.8 x 5.1 cm)
Provenance: Setter collection, Seckach, Germany; [ Spectrum  
Gallerie, Munich ]; Donna Schneier, New York. 
Gift of Donna Schneier, 2007 (2007.384.27)

Hermann Jünger grew up in Hanau, Germany, where  
the well-respected craft of goldsmithing had flourished 
for many years. From 1947 to 1949 he studied at the 
Staatliche Zeichenakademie (State Drawing Academy) 
and then apprenticed in design workshops throughout 
Germany. Jünger’s work was unique from the start. In his 
unorthodox designs he eschewed the smooth surfaces and 
precisely crafted settings of traditional German goldwork. 
He was attracted instead to the imperfections found in 
ancient works and preferred freer and more random com-
positions. He was also influenced by tribal artifacts, the 
rich palette of the gems and enamels used in Romanesque 
jewelry, and the paintings of Paul Klee and Julius Bissier, a 
lesser-known German artist whose abstract paintings con-
sist of forms that seem to float weightlessly.		  JA

Kara Walker
American, born 1969

Fixin’, Pitted, Fished, Pitied

1995
Cut and pasted painted paper on paper; four panels: 66 x 42 in. 
(167.6 x 106.7 cm), 66 x 42 in. (167.6 x 106.7 cm), 66 x 42 in. (167.6 
x 106.7 cm), 55 ½ x 42 ¼ in. (141 x 107.3 cm)
Provenance: [ Sikkema Jenkins and Company ]; private collection, 
United States, on extended loan to the Tang Teaching Museum and 
Art Gallery, Skidmore College, Saratoga Springs, New York, 
2003 – 6; private collection, Luxembourg; [ EVO Gallery, Santa Fe ].
Francis Lathrop Fund, 2007 (2007.285a – d)

Though still young, Kara Walker has already achieved a 
remarkable oeuvre and cemented her place in the history 
of American art. Walker burst onto the New York art 
scene in 1994, a fresh graduate of the Rhode Island 

School of Design. The next year she created Fixin’, Pitted, Fished,  
Pitied, a seminal statement in her signature style, consisting of nearly 
lifesize cutouts in black paper mounted on white paper. Characteristi-
cally, Walker undermines tradition and stereotype to create suspense 
and ambiguity. Fixin’ recalls the slang of southern Blacks adapted by 
Joel Chandler Harris in his seven Uncle Remus books (1881), which 
feature Br’er Rabbit as the troublemaking trickster. Here Br’er Rabbit 
leads a small black girl carrying a baby down a long path. In Pitted 
Br’er Rabbit attacks a black boy. Fished shows a rural white man play-
ing with a black baby boy, perhaps the Tar Baby Br’er Fox created in 
an attempt to capture Br’er Rabbit. In Pitied an adolescent female slave 
examines her devilish tail as she stomps through a landscape in disinte-
grating boots. In Walker’s later work this same character sometimes 
appears as an alligator girl, half human, half reptile. 

The choice of Harris’s polarizing Uncle Remus stories is typical 
for Walker. Her work forces the viewer to consider the effect of prej-
udice on both the oppressor and the oppressed and the pernicious, 
self-perpetuating stain slavery and racism have left on all aspects of 
American culture. 			   GT
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Yu Peng
Chinese, born 1955

Returning to Nature  
through a Reclusive Life

Dated 1996
Hanging scroll: ink and color on 
paper, 91 3/8 x 20 7/8 in. (232 x 53 cm)
Provenance: Exhibited by the artist 
at Fruitmarket Gallery, Edinburgh, 
1996; acquired by a private collector; 
sale, Sotheby’s, New York, March 
31, 2006, lot 184; to David Solo.
Gift of David Solo, in honor of 
Maxwell K. Hearn, 2007 (2007.482)

Yu Peng belongs to the first 
generation of artists born in 
Taiwan after the Nationalist 
government reestablished itself 
on the island in 1949. Like 
many of his contemporaries,  
Yu often addresses the politi-
cally fraught issue of cultural 
identity. He lives in Taipei but 
often asserts his mainland Chi-
nese heritage in his art, which 
explores both the legacy of his 
historic homeland and the dis-
junction between the “literati” 
lifestyle of an idealized past and 
the materialistic values of the 
present. Returning to Nature 
through a Reclusive Life is both 
whimsical and satirical, part 
autobiography and part fantasy, 
freely mixing antique models 
with images of modern life. 
Employing a traditional format 
and medium, Yu divided his 
composition roughly into 
thirds. The central section is 
dominated by a seated fig-
ure — perhaps the artist — posed 
and dressed to resemble a 
scholar-gentleman but wearing 
modern eyeglasses. Above him 
is a vast unpopulated landscape 
of densely textured mountains 
that recalls the idiom of the 
recluse artist Wang Meng 
(ca. 1308 – 1385), while the 
lower third of the painting is 
filled with figures, some naked, 
some clothed, in an elaborate 
garden setting.

This painting marks the 
Asian Art Department’s com-
mitment to acquiring works by 
contemporary artists when the 
format, medium, or subject 
matter relates meaningfully to 
traditional Chinese art.	 MKH

Shigeyuki Kihara 
Samoan, born 1975

My Samoan Girl

2004 – 5, printed 2007
Chromogenic print, 31 ½ x 23 5/8 in. (80 x 60 cm)
Provenance: [ Sherman Galleries, Sydney, Australia ].
Purchase, Evelyn A. J. Hall Charitable Trust and  
Stephanie H. Bernheim Gifts, 2007 (2007.356)

The photographs by Shigeyuki Kihara are powerful 
commentaries on Samoa’s colonial past and how the 
people of Samoa were pictured by outsiders. Beginning 
in the late nineteenth century, commercial photographers 
from New Zealand, Australia, and Europe set up studios 
in Samoa. They sold photographs of scenic views, towns, 
and local people to colonials both in Samoa and back 
home, and their business thrived. Some photographers cre-
ated respectful portraits, but others marketed images that 
encouraged stereotypes.  

In My Samoan Girl Kihara has created an adaptation  
of a cliché studio tableau, presenting herself in the Euro
centric pose of the Samoan “belles” seen in colonial pho-
tographs. But Kihara is also a fa’a fafine, born male and 
living as a woman, an accepted status in Samoan society. 
Like the women pictured in colonial photographs, she is 
not what she appears to be. Her presentation thus not only 
addresses Western perceptions and the erroneous ideas that 
were perpetuated in historical photographs, it also uniquely 
confronts the issues of erotic portraits and gender identity 
and elicits questions about perception and acceptance in 
past and present constructions of Samoan identity.	 VLW

Zaha Hadid (designer)
British, born Iraq, 1950

Established & Sons (manufacturer)
British, established 2004

“Gyre” Lounge Chair

London, 2006
Polyester resin and polyurethane lacquer, 26 5/8 x 83 ½ x 55 7/8 in.  
(67.5 x 212 x 142 cm)
Provenance: Purchased from Established & Sons, London.
Cynthia Hazen Polsky and Leon B. Polsky Fund, 2007 (2007.339)

The architect Zaha Hadid, whose practice is based in  
London, is best known for her unconventional buildings 
that seem to defy the logic of construction. Until now the 
only interior furnishings she has designed were either 
experimental or created specifically for her buildings. The 
Seamless series of five curvilinear furniture pieces — a chair, 
a chaise, a cabinet, a set of stools, and shelves — was made  
in a limited edition of twelve. “Seamless” is an apt title that 
promotes Hadid’s vision of architecture, design, and the 
manipulation of space, meant to be fluid, porous, and 
seamlessly produced. While the furniture was perfected  
on a computer, the manufacturing techniques tested the 
boundaries of both materials and process, just as her 
buildings do.		  JA

James Welling
American, born 1951

012 from the Flowers Series

2006
Chromogenic print, 46 ½ x 37 ¼ in. (118.1 x 94.6 cm)
Provenance: [ David Zwirner Gallery, New York ].
Purchase, Joyce F. Menschel Gift, 2008 (2008.35)

For the last three decades James Welling has improbably 
fused the reductivist principles of 1960s Conceptual art 
with the craft and darkroom manipulation of traditional 
photographic technique. At first glance Welling’s new series 
of flower pictures — large and nearly psychedelically col-
ored — seem almost garish when compared to the modestly 
scaled, darkling visions of his earlier work, yet they consti-
tute a logical outgrowth of the artist’s larger ambition of 
attenuating the processes of perception the viewer brings 
to a work of art.

The steps involved in the creation of these works are 
instructive: Welling first arranged and exposed plumbago 
blossoms on black-and-white sheet film negatives and then 
printed each negative on color photographic paper using a 
different assortment of colored gels. Each individual work, 
then, is the result of a “performance” in the darkroom in 
which an admixture of infinitely shaded hues seem to 
pulse, swell, and bleed around and through the spiky 
branches — a performance that can be repeated, varied, and 
completed by each viewer in the act of looking. The pic-
tures are also exuberant displays of analog technical wiz-
ardry that implicitly rebuke digitally manipulated 
photography that is less than truthful about its methods 
and effects.		  DE
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Olivier Theyskens (designer)
Belgian, born 1977

For Nina Ricci
French, established 1932

Evening Dress

Spring/summer 2007
Steel gray heat-crinkled silk organza edged with 
linear chain stitch in white silk, l. at center back 
85 in. (215.9 cm)
Provenance: Mario Grauso, Puig Beauty and Fashion 
Group, Barcelona.
Gift of Mario Grauso, 2007 (2007.376.2a, b)

For his inaugural collection at Nina Ricci 
(now a division of the Puig Group), Olivier 
Theyskens referenced not only the archives of 
the house’s eponymous founder but also her 
perfume, L’Air du Temps, with its two doves 
hovering above the bottle of swirling crystal. 
Inspired by the contained yet dynamic move-
ment of the Lalique crystal flacon, Theyskens 
created a series of spiraling ensembles, from 
knitted sweaters to structured, couture-worthy 

ball gowns. As in his earlier work, under his 
own label and most recently for Rochas,  
Theyskens infused feminine and romantic 
designs with contemporary edge and relevance. 
This gown was shown on the runway without 
the elaborate underskirts, thus muting its refer-
ence to the Golden Age of postwar haute cou-
ture. Here, however, it is displayed in its full, 
crinolined form, as originally conceived.

Clearly, Theyskens is an artist of ambition, 
proposing as ready-to-wear the most extraor-
dinary achievements of an atelier. The fashion 
press has coined the term “demi-couture” for 
these works that fall between prêt-a-porter 
and haute couture. This gown makes apparent 
that the boundaries between couture’s labor-
intensive handwork and lavish artisanal skills 
and ready-to-wear’s creative suppleness and 
sensitivity to the mood of the contemporary 
woman have eroded. With his breathtaking 
vision and technique, Theyskens has success-
fully negotiated the elegance of the venerable 
past and the streetwise worldliness of the 
moment.	 HK

Anish Kapoor
British, born India, 1954

Untitled

2007
Stainless steel, 89 ¾ x 89 3/8 x 18 1/8 in.  
(228 x 227 x 46 cm)
Provenance: [ Lisson Gallery, London ].
Purchase, Lila Acheson Wallace Gift, and  
Cynthia Hazen Polsky and Leon B. Polsky  
Fund, 2008 (2008.29)

Internationally acclaimed minimalist sculptor 
Anish Kapoor is one of the foremost artists of 
our time and one of the most influential sculp-
tors of his generation, renowned for his enig-
matic forms that permeate physical and 
psychological space. This virtuosic example 
simultaneously explores the concept of the 
void and destabilizes our assumptions about 
the physical world. Created for public inter
action and engagement with the surrounding 
space, the sculpture draws the viewer in with 
its refined surface and startling optical effects 
of depth and dimension. From a body of 
Kapoor’s most recent work of mirrorlike pieces 
that reflect or distort the viewer and the sur-
roundings and suggest the notion of continu-
ous space, it offers a dazzling experience of 
light and a startling optical effect. Deeply 
rooted metaphysical polarities are at play in 
Kapoor’s work: presence and absence, being 
and nonbeing, solidity and intangibility, and he 
draws on both Western and Eastern cultures 
for inspiration. His intention to engage the 
viewer and provoke a physical and visceral 
response is achieved in this reflective sculpture 
with its faceted facade that fuses the work, the 
viewer, and the environment into one pixelated, 
constantly fluctuating mosaic.	 ALS
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Number of issues published annually: Four
Annual subscription price: $30.00, or free to Museum Members
Complete mailing address of known office of publication: 1000 Fifth Avenue, New York, N.Y. 10028-0198
Complete mailing address of headquarters or general business office of publisher: 
1000 Fifth Avenue, New York, N.Y. 10028-0198
Full names and addresses of publisher, editor, and managing editor:
Publisher: The Metropolitan Museum of Art, 1000 Fifth Avenue, New York, N.Y. 10028-0198
Editor: Sue Potter, Editorial Department, The Metropolitan Museum of Art, 1000 Fifth Avenue, 
New York, N.Y. 10028-0198
Managing Editor: None
Owner: The Metropolitan Museum of Art, 1000 Fifth Avenue, New York, N.Y. 10028-0198
Known bondholders, mortgages, and other security holders owning or holding one percent 
or more of the local amount of bonds, mortgages, and other securities: None
Tax status: The purpose, function, and nonprofit status of this organization and the exempt 
status for federal income tax purposes has not changed during the preceding 12 months.

												          
				  

Average no. copies each issue 
during preceding 12 months 

(Oct. 07–Sept. 08)

No. copies of single issue
published nearest to filing date 

(August 08)

A.	Total number of copies (net press run) 120,975 116,000

B.	Paid circulation (by mail and outside the mail)

1. Mailed outside-county paid subscriptions 69,775 67,000

2. Mailed in-county paid subscriptions 37,875 36,500

3. Paid distribution outside the mails including

sales through dealers and carriers, street

vendors, counter sales, and other paid 

distribution outside USPS 0 0

4. Paid distribution by other classes of mail 

through the USPS 8,775 8,600

C.	Total paid distribution (sum of B1–B4) 116,425 112,100

D.	Free or nominal rate distribution (by mail and 

outside the mail)

1. Free or nominal rate outside-county copies 0 0

2. Free or nominal rate in-county copies 0 0

3. Free or nominal rate copies mailed at other 

classes through the USPS 0 0

4. Free or nominal rate distribution outside 

the mail 4,550 3,900

E.	Total free or nominal rate distribution 

(sum of D1–D4) 4,550 3,900

F.	 Total distribution (sum of C and E) 120,975 116,000

G.	Copies not distributed 0 0

H.	Total (sum of F and G) 120,975 116,000

I.	 Percent paid	 96.3% 96.7%

		




